


“The great function

of the city is to encourage
and incite the greatest
possible number

of meetings, encounters,
and challenges

between all persons,

classes and groups,
providing a stage upon
which the drama of social life
may be enacted,

with the actors taking

their turns as spectators,
and the spectators as actors.”

— Lewis Mumford



ilustrated by Nick Leahy.
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L. %w York City's fabled Times Square rises one of the

most sophisticated glass structures ever created. The New
York Theater Development Fund's TKTS Beoth comprises an
airstreamed fiberglass shell encased entirely in transparent
walls and topped with 27 sweeping, luminous red glass steps.
This show-stopping: urban structure at once celebrates the
theatrical glory of its neighborhood—and more than doubles
the pedestrian area of America's busiest corner.




The 1970s were not kind to New York City. Starting in the late '60s a
host of convergent ills seemed set to drive New York inexorably der-
alict, perhaps nowhere more sadly than on Times Square. By 1973,
the grand crossroads of American performant had become the ar-
chetypal setting of degeneracy, crime and decay

The original TKTS booth was one group’s buttress against this slide
By placing their temporary ticket concession at Times Square's focal
point on Father Duffy Sauare. the Theater Development Fund hoped
to create a safe destination for beth locals and tourists, and in turn
spark a rebirth of one of the world's cherished public spaces. Little
did they expect their humble construction trailer 1o define the spot far
another three decades

By 1999, Times Square was indeed a new world, the vulgar enter-
tainments and squalid street life swept away on a tide of ebullient
corporate glitz. the weather beaten TKTS trailer now more detraction
than relief. It was time for New York to do for TKTS what TKTS had
helped do for it

In an international design competition, a team of Australians present-
ed the winnihg concept for a new booth. A series of red, resin steps
would rise from ground level atop a steel frame, at once forming a roof
for TKTS and a grandstand for visitors to Times Square. Solid side
walls would erclose the booth beneath. It was the stroke of genius
limes Square needed 1o become a truly public space

Einally in 2001, Times Square Alliance, the Theater Development Fund
and the Coalition for Father Duffy asked Perkins Eastman for a feasi-
hility study From several approaches, we were to develop preliminary
options informed but not necessarily determined by the competition
concept Of course the concept was brilliant But only a 21st Century
approach was going to produce a 21st Century landmark
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NOT JUST DIFFERENT, BETTER.
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